Greek Tragedy
necessary, to tell us all that this scene contains, and would have avoided this dramatic flabbiness. He had given up the pseudo-dramatic prologue ; why then did Sophocles revive it ? If he' disliked Euripides' new, perfectly conventional prologue, why did he write one of any kind ? Why did he not start off in his accustomed manner ? The reason is not imitation of nor desire to improve on Euripides, but the same necessity that produced the Euripidean prologue itself. The wooing of Deianeira by the un-Sophoclean monster (so ill at ease in this setting), the fight, and the winning of Deianeira by Heracles, are, like Heracles' bearing to Hyllus at the end, part of the tragic situation in which Sophocles is interested but not part of the main action of the play. Had the play been designed as the tragedy of a loving wife who makes a fatal error and destroys her husband, this previous story would not have been wanted at all, except perhaps as a choral decoration. But the theme is much more than this; it embraces Heracles, his character, and the whole of his dealings with Deianeira and even lole. It is part of the tragic situation that she was his victim then as lole is now, that in the beginning she was a prize of battle as lole is now, that her married life has been only die natural and unhappy fulfilment of such a beginning. In fact, the manner of the wooing and the nature of the marriage belong to and colour the action of the Trachiniae as in a trilogy the first play colours the second. These things must come in", and it is not now enough that they should be given to the chorus; they are important as events, and, whatever Aeschylus may have done in the Agamemnon, things which are important as events now belong to the actors.
Even so, most plays have a past, and the Tymnnus shows the proper way of bringing in past events, gradually and one at a time. Had then Sophocles not yet written or had he forgotten the Tyrannus ? It is not a question of technique at all, but of being true to the idea. In the Tyrannus, and elsewhere, Sophocles could bring in past events neatly because he could connect them with some part or other of the present action; in fact, it was only because they bore on the present action that he mentioned them at all. So here; the Nessus-incident can be made relevant to something in the play itself; it is not therefore rehearsed in the prologue. What is in the prologue (apart from those few details which are manifestly due to the difficulty of
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